
A.D.:  Could we define Un amico segreto in giardino as a novel about the resistance of 
childhood to the blindness of a certain adult world, whose power and strength is mainly 
based on the negation of any possible imaginary?	  
L.N.: - Yes, I suppose LOB is about the openness of childhood to experiences and 
sensations, a faculty which is retained by certain adults.	  

A.D.: If you expect something different from life, you have to learn to look at things from a 
different perspective, through different eyes. The way you look at things can really change 
the things you look at. But the ability to look at things in a different way has to be 
nourished?	  
What do we need to maintain that amazing ability that allows us to look at things with 
wonder and astonishment?	  
 	  
L.N.: - The sense of wonder and astonishment is certainly important, both in the story and 
generally! I think it's a great pity that so many children are now almost cut off from the 
natural world. I'm not suggesting a city-versus-countryside split. There are city children 
who regularly go into parks and gardens and who are alert to the changing seasons, or who a 
little garden at school, or whose parents have an allotment, or even a window-box or pots on 
a balcony for growing salad and flowers. And there are children who live in the countryside 
whose parents don't take advantage of that - never walk anywhere, or really look at the bird 
and animal life around them. It's a lucky child whose parents (or parent) is in tune with the 
natural world, wherever they happen to live. It opens up so much.	  
So many primary schools now encourage children to take an interest in nature and growing. 
It's not just a matter of being concerned about the plight of the polar bear, or of other 
threatened but remote species - it's equally about looking after local habitats, attracting birds 
to the playground by putting out feeders, or growing mustard and cress on a window-sill. 
Many UK schools involve children in gardening, even on a very tiny plot, and in monitoring 
the wildlife around them.	  
A.D.: What nourished Linda Newbery's ability to look at things? What literary and 
pedagogical elements most influenced her?	  
L.N.: I owe my love of the natural world to my parents. Both Londoners by birth, they 
moved out to the countryside as soon as they could. From the age of eight I lived close to 
Epping Forest and to farmland, and regular muddy walks were part of our life. My younger 
brother and I learned to recognise trees, wild flowers, birds and animals, leading to life-long 
interests for both of us. My mother, meanwhile, became an accomplished photographer, 
specialising in landscapes, fungi and butterflies.	  
My literary influences? Thomas Hardy, Gerard Manley Hopkins ... nature writers such as 
Richard Mabey, Gerald Durrell and Robert Macfarlane, and English folklore generally.  A 
particular influence for UN AMICO SECRETO IN GIARDINO, the English poet Edward 
Thomas, who was killed in the First World War in 1917.  LOB is the English title of my 
book, and the Edward Thomas poem gave me the idea of a mysterious, centuries-old figure 
who roams the countryside under different names.	  
 	  
A.D.: [...] The wind, entering A town from far away, brings unaccustomed gifts, of which 
only a few sensitive souls become aware... It seemed to Marcovaldo that the grey and 
miserable world that surrounded him had suddenly become generous with hid den riches, 
and that he could still expect something from life"	  



I think that Lob and Italo Calvino's Marcovaldo would immediately recognize each other as 
having very much in common. I'm sure it would be friend at first sight.	  
Do you know the work of Italo Calvino? 	  
L.N.: - Yes, I do know of Italo Calvino, but hadn't heard of Marcovaldo! >From the extract 
you've sent me from, he and Lob are surely related - both have Green Man blood in their 
veins! I shall look out for Marcovaldo and see if I can find the English translation while I'm 
in Italy.	  


